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FESTIVAL
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SCHEDULE

FRIDAY, JULY 2

VENUE

5:00 OPENING RECEPTION B ST FRE S0,

7:00 TEARS BRR www.vifc.org

9:20 HEAR ME EB:R
Vancouver, BC
SATURDAY, JULY 3

1:30 HEAR ME B3 BY BUS

3:50 NO PUERDO VIVIR SIN TI FRELEER

6:00 PARKING fz=

TEE ERERT
NREEBLE] Y

8:20 A PLACE OF ONE’S QWN —fExith

SUNDAY, JULY 4
BY SKYTRAIN

1:30 A PLACE OF ONE’S OWN —f&Ezih
4:00 TEARS RIR
6:30 HOW ARE YOU,

DAD? & fRiFIE?

9:00 NO PUERDO VIVIR SIN TI FREL&EEfR

HELLO, | AM BIG EYE, THE
OFFICIAL MASCOT OF THE
TAIWANESE FILM FESTIVAL IN
VANCOUVER. BE ON THE LOOKOUT
FOR ME AROUND THE CITY.

PRESENTED BY UBCLE

UBC Literature Etc. (UBCLE) is a non-profit student organization focusing on
music, photography, film, literature, and fine arts. The unique publication

of our semi-annual Chinese magazine, leMook, showcases our passion in
arts through illustrative and literary works. Members have the opportunity to
experience Vancouver and its culture through a contemporary perspective.
Some past events include collaboration with the Vancouver International
Film Festival, portrait photography in a studio environment with our own set
creation, music and dance workshops, including an introduction to jazz/
stomp/Latino themes, and, of course, the Taiwanese Film Festival. Our
focus is to develop a stronger appreciation of the arts and bring this artistic
flavor into everyday life.

SETFERMZEFUBC Literature Etc. (UBCLE) 2N AR EFZE University of British
Columbia (UBC) B—ER&ER4EMAIN a4 B NEMN R AT E {328
BURSFE RIS B 2002 FE RAIKELUR - AR F—H  SRESCEEE A B
MERAT ERBENASRE  HERAIERRMNTE  UBCLE ENESFEMEINAE
B E B8 B8 NEERENIFERNERINEE) BAVERNCEE -

PUBLICATION RELATION COPYRIGHT

Karen Chyn Sheena Miao DIRECTOR Rebecca Huang pirRecTor
Celia Shen Allan Cheng Gina Chang
Scottie Ching Rachael Chao
TREASURER William Fan Erica Huang
Pinky Li Shannie Hsu Rufi Huang
Michelle Hsu Jeff Hsu
PROMOTION + EVENT Edward Lo Maya Liu
Alice Hung pIRECTOR Dennis Wang Lillian Wang
Celia Chiang piRECTOR Leena Wu

Teresa Chen TICKETING + VENUE

Ivan Ching DESIGN David Chiu pIReCTOR
Jerry Chuang vy Mao DIRECTOR Novem Fung DIRECTOR
Peggy Hua Andy Wang DIRECTOR Phoebe Gau
Graham Lee Spencer Lee
Eddy Lin Lily Poon MEDIA + WRITING
Gilbert Lin Daisy Wu Alodie Yen piRecTor
Ling Wang Ashley Chou
Wayroan Lin
Howard Yeh

VANCOUVER INTERNATIONAL
FILM CENTRE & VANCITY THEATRE

1181 Seymour St. (at Davie St.)

Busses running north into downtown stop on
Seymour are within one block of the Vancity
Theatre. Ask the driver for Davie or Helmcken.
EIEAARA Granville St. BJHH/OHIAE < 7 Davie St.
B8O Seymour St. &8 BEdbE—

Take the skytrain to Granville Station by Expo

Line or Vancouver City Center by Canada Line.
Leave via the Seymour St exit and walk 4.5 blocks
south. 351F Granville Station (Expo Line) 3% Vancouver
City Centre (Canada Line) Tufie B Seymour St. O Huh
ARER 4 B+FROM2T

THANK YOU FOR SUPPORTING
THE 2010 TAIWANESE FILM
FESTIVAL IN VANCOUVER.

THIS FESTIVAL IS PUT TOGETHER BY PASSIONATE ALUMNI,
EXECUTIVES AND ASSISTANTS OF THE UBC LITERATURE ETC.—

A NON-PROFIT STUDENT ORGANIZATION BRINGING THE CULTURAL
OF TAIWAN TO THE VANCOUVERITE ON THE BIG SCREEN. YOUR
SUPPORT IS VERY IMPORTANT TO US, AND HEREBY | WOULD LIKE TO
QUOTE “THE VANCOUVER TAIWANESE FILM FESTIVAL IS PROUDLY
PRESENTED BY UBCLE—WHERE PEOPLE AND POSSIBILITY MEET."

SEERE
TICKETING

SINGLE ﬁ?ﬁ%@f (tax & free membership included)
Matinée 5 $6.00
Evening B35 $8.00

MATINEE PASS HiZ#1T# $15.00
Valid for any afternoon screening during TWFF4.

FEEUREHEMA T FEANER -

VIP PASS £&781T:5 $40.00
Valid for admission to any screenmg during TWFF4.
FEEUREHETANSHS

Disclaimer

The Taiwanese Film Festival screens films that have not

been seen by the B.C. Film Classification Board. Viewers

must be 19 years of age or older to be admitted. H (A
VB RBKBSRENER RE 197U ENERAILASE

B NMEZRFHERR!

TICKETING
LOCATIONS

Please get the tickets at the following locations

in advance or at the Vancouver International

Film Centre. For inquiries, please contact us at
778.938.7353 or ticket@ubcle.com. FEAEL TR,
BENTDRTERFSZROMNPIOBES - S(FE#E 778-
938-7353 {B/ESFE ticket@ubcle.com°

AVENUE 18
1436-8388 Capstan Way, Richmond
604.277.5868

CORNER 23 g&#&i5M
4008 Cambie Street, Vancouver
604.709.9788

ACCORD FOOD HOUSE —/4HE,

4611 Kingsway, Burnaby
604.435.5777

ABOUT TWFF

Recently, there is another upsurge in Taiwanese films as many high-quality
films have mushroomed one after another. Unfortunately, they rarely have
the opportunity to come into contact with Vancouver on a large scale. In
order to let more local audience in Vancouver see these Taiwanese films
and further appreciate Taiwanese culture and arts, UBCLE proudly presented
the First Taiwanese Film Festival (TWFF) in the April of 2007, featuring six
award-winning films and documentaries from emerging directors of the 21st
century that have revolutionized Taiwan’s film industry. Not only was TWFF
the first large-scale Taiwanese Film Festival in Vancouver, but it was also the
first large non-profit event in Canada that focused on promoting Taiwanese
films.

Following the success of the first year, the young students of UBCLE pushed
forward the second annual TWFF in June of 2008, “The Footprints of Youth”,
which sold close to a thousand tickets within three days. Media coverage for
the second film festival extended throughout most major media outlets in
the City of Vancouver in the English-speaking as well as Chinese-speaking
communities. We kept the momentum going in the Third Taiwanese Film
Festival in the following year with the theme, “Only Human”, exploring the
human condition through the creative works of Taiwan’s award-winning
filmmakers.

From the success and improvement of the past TWFF along with the support
from many, we now have an even firmer belief in the initial mandate of
UBCLE—Dbuilding a bridge connecting the art of Taiwanese films and the
mainstream of Canada.
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TEARS

/E WEN-TANG CHENG 3%, 110 MINUTES, 2009

CAST: CHEN-NAN TSAI k&, ENNO CHENG ¥8
WEI HUANG &2

&, SERENA FANG E23#), JIAN-

TEARS: THEY ARE THE APPRECIATION OF LIFE,
SIGNIFYING THE ACCEPTANCE OF MISTAKES.

The veteran detective Kuo buries deep in his heart a secret steeped in bitter
regrets—though in twenty years, he has shed not one single tear. In this
sketch of ordinary lives, Kuo is the axis around whom the drama spins. A
picture emerges from the gives and takes of the multitude of characters,
exposing the burdens of one another. The day before Kuo’s 60th birthday,
following what appears to be a simple case of drug-use by a female student,
surfaces the long hidden moral ambiguity. The good and evil in the real world
do not wear fairytale costumes. Is it true, that the morals and immorals in
parables are open to interpretation?
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AWARDS AND HONORS

2009 The 46" Taipei Golden Horse Film Festival £0+5f&
Closing film B& A

2010 The 23" Singapore International Film Festival £_+=&
Asian Nominee Film TNEFHES

BLEeFYR
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HEAR ME

dN/
%upﬂ FEN-FEN CHENG #2535, 110 MINUTES, 2009

CAST: EDDIE PENG %F2
MZEF, LUO BEI AN ZBitR

, IVY CHEN FB&&E0%, MICHELLE CHEN BR#ft#s, LIN MEI XIU

LOVE AND DREAMS ARE BOTH AMAZING THINGS THAT
YOU DON’T NEED TO HEAR, LISTEN, NOR HAVE THEM
TRANSLATED IN ORDER TO FEEL THEM.

This story is one that is told through sign language. There are no
conventional conversations or flirting, no corny pick-up lines, and no sensual
whispering. Tian Kuo’s pursuit of Yang Yang's love takes place in silence,
between dramatic hand-signs and emotions expressed purely through

facial expressions. The many challenges in the nature of hearing-impaired
communication, paired with the likeable and sometimes quirky personalities
of the protagonists, culminate in an unusual but ultimately heart-warming
story about love and overcoming adversity.
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AWARDS AND HONORS

2009 The 53" Asia Pacific Film Festival £A+=/& "BA¥E
Nomination AE

2010 The 5" Osaka Asian Film Festival £1/&
Audience Choice Award BRZ S ARE
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A PLACE OF ONE'S OWN
_}_%Zim YI-AN LOU 18—

CAST: TZU-YI MORNING MO EF4, CHIA-HSIN LU B &%, JACK KAO S#2, I-CHING
LU FEZE3%, ZHENG-GANG TANG BRI, JAMES WEN 255

%, 118 MINUTES, 2009

TO BURN DOWN THE CANDLES OF LIFE,
FIGHT FOR “A PLACE OF ONE’'S OWN™.

ONLY TO

Where is the place of one’s own? In your successes? In your beliefs? In your
possessions? In the minds of your loved ones? Or just six feet under? “A
Place of One’s Own” is a film about the conflicted lives of those who seeks a
place within the society, and their attempts to answer the unanswerable. In
the end, in life or death, we are all fighting for a place of one’s own.
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AWARDS AND HONORS

2009 The 33" Hong Kong International Film Festival £=+=/& "&5EKREF A,
Best New Taiwanese Generation Film 8EREREE BB TABRERER
2009 The 11" Tai-Pei Film Festival £5+—J& &t B
Most Popular Film Award &5 Z%4
Best Supporting Actress SHZRE
Best Artistic Design &3R5t

NO PUERDO VIVIR SIN TI

NN
Kﬁg/ﬁﬁﬂjﬁ\ LEON DAI E172, 90 MINUTES, 2009

CAST: WEN-PIN CHEN [E32#, YO-HSUAN CHAO ##5E, CHIH-JU LIN #&E

FATHER: THE OCEAN IS SO DEEP,
DAUGHTER: T WATCH, AND WATCH,
WATCHING. .. THEN I CAN.

HOW CAN YOU SEE?
AND KEEP

On the overhead pedestrian walkway, the father and daughter are on the
verge to leap. Police personnel gather around them on full alert, with

medics standing by, as well as a swarming crowd of reporters and idle
spectators—a brew of derision, contempt, anger, pity, and incomprehension.

Based on a true story, this black and white movie is like a silent accusation
against society. The people at the bottom of the society dwelling in corners
unprotected by the laws, never have rights or justice on their side. All they
can do in this impersonal city is to rouse a ripple of protest. But then, who
still remembers their faces tomorrow?

Indignant of the choice between separation or death, yet a decision has to
be made because the loss is impossible to bear.
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AWARDS AND HONORS

2009 The 46™ Annual Golden Horse Awards £+xE & EEE

Best Film &£, Best Director &f£#®, Best Original Screenplay &EREEIA,
The Outstanding Taiwanese Film of the Year FEAEHEER

PARKING

=1
'f’?ﬁ MONG-HONG CHUNG &7, 110 MINUTES, 2008

CAST: CHEN CHANG %ZE, LUN-MEI KWAI %4, LEON DAI #1322, CHAPMAN TO
MICE, JACK KAO &#, PEGGY TSENG BIR#

JUST PARKING THE CAR FOR A NIGHT, WHAT COULD
POSSIBLY HAPPEN?

Chen Mo is having marriage troubles. Good-hearted and admittedly a bit
naive, Chen promises his wife a dinner together in an attempt to smooth
things over. Coming out of the bakery where he bought a cake, he finds that
he has been double parked. As Chen sets out to find the culprit and makes
his way home, he runs into a pimp and his prostitute, a one-handed barber,
a mafia boss, a failed seamster, a young girl in the care of her elderly
grandparents, a fighter pilot-turned taxi driver, and more trouble than he ever
imagined. As one accident follows another, and misunderstandings pile up
on top of each other, the stories of every one of these characters weave
together in a film that encompasses no more than one very long evening for
a man destined to have a hard time getting home to his wife.

F—RNE EEZIHZF?

BREFEARBEEESHOREEFIERE  ARRB AL PHEEMRIB A —ERERRT
TR TER ) - BTERR  IENEM BENEEM SRR - REEE
EAENBRTREAY RENREURESN BEL—RERENHERE - KHH
INDRAEERE  BERETRERNRE RS - RABREEENTRTHRE
B TR E R ENEE R -

0

t_|

]

AWARDS AND HONORS

2008 The 45" Annual Golden Horse Award #+H/E
Best Makeup & Costume Design & %1irikat
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HOW ARE YOU,

M\Zlﬂ%? TSO-CHI CHANG {8, 120 MINUTES, 2008

DAD?

CAST: JACK KAO f&#£, FAN CHIH-WEI S3/8(%, TERESA JI #2458, CHANG CHEA 3$E
AS YOU WALK BEHIND HIM, OTHER THAN THE
SILHOUETTE OF HIS SILENT BACK, WHAT ELSE CAN
YOU REMEMBER ABOUT YOUR FATHER?

Fatherly love is perhaps one of the most difficult to express in words—
genuine but distant, subtle but deep; beneath that unrelenting tough image
of the father often hides an emotion—warm and affectionate.

Featuring ten stories of ten fathers from all walks of life, “How Are You,
Dad?” shines light on this intimate but much unmentioned love. Whether
they are dangerous gangsters, poor villagers that can not afford their
children’s medical expenses, or a famous celebrities with soaring careers
but a broken family, they all share one common role—they are all fathers,
and they all love in different ways. At the end of the film, you may find your
deepest memories resonating and converging into a single simple but
genuine calling: “How are you, Dad?”
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AWARDS AND HONORS

2008 The 13" Pusan International Film Festival %
A Window on Asian Cinema

2009 The 11" Taipei Film Festival +—,
Closing Film BEE
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PRESENTED BY UBCLE

VANCOUVER INTERNATIONAL FILM CENTRE & VANCITY THEATRE
1181 Seymour St. (at Davie St.) Vancouver, BC
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